CTUJINCTUKA HHOCTPAHHOI'O A3bIKA

1. Heau n3y4yeHus JMCUMILIUHBI (MO1YJIs)

[enb m3ydeHus AUCUUIUIMHBI 3aKiI04aeTcss B (OPMUPOBAHUU Yy CylIaTelleldl HaydHOTO
MPEACTABJICHUS O CTUIIUCTHYECKUX CPEJICTBAX AHTJIMMCKOTO SI3bIKA.

2. IlepevyeHb MJIaHUPYEMBIX Pe3yJabTATOB O0y4YeHHsI MO Y4eOHO#l TucuumniuHe (MOIYJII0),
COOTHECEHHBIX C IJIAHUPYeMbIMH pe3yJbTatamu ocBoenusi JAIII1:

Kon ® HamMeHOBaHHMEe KOMIIETEHIIHIA,
(hopMupyemMbIX y4eOHON JUCIUIIINHOM

Kon wum HanmmeHoBaHue
JOCTUKEHUA KOMIIeTEeHIIU A

HHINKATOPOB

OIIK-1: CmocobeH MNPUMEHATh CHCTEMY
JUHTBUCTUYECKUX 3HAHUH 00 OCHOBHBIX
dboHeTUYECKUX, JIEKCUYECKUX,
rpaMMaTHYECKHUX, CII0BOOOPA30BaTEIbHBIX
ABIEHUAX, opdorpadu M MyHKTyalluu, O
3aKOHOMEPHOCTSIX (hYHKITMOHHPOBAHUS
M3y4aeMOTr0  HMHOCTPAHHOTO  SI3bIKa,  €ro
(YHKIMOHATBHBIX PA3HOBUIHOCTSIX

HNOIIK-1.1: AHanu3upyeTr OCHOBHBIC SIBICHUS
u IIPOLIECCHI, OTpakarollue
(GyHKIIMOHUPOBAHUE SI3bIKOBOT'O CTpOs
U3y4aeMOro WHOCTPAaHHOTO  sI3bIKa B
CUHXPOHUHU u TUaXpOHUU
NOIIK-1.2:  WuTepnperupyeT  OCHOBHBIC
MIPOSIBJICHUS] B3aUMOCBSI3U SI3bIKOBBIX YPOBHEM
M B3aMMOOTHOIICHHUS  TOJCUCTEM  SI3bIKA
NOIIK-1.3: [IpuMeHseT NOHATUHWHBIN annapar
n3y4aeMon JUCLUIUINHBI; coOmronaer
OCHOBHBIE OCOOEHHOCTH HAy4YHOTO CTHIJISI B
YCTHOM M IMCBbMEHHOM peyn

2.1.B pesynbrare u3y4eHus: MOIYJIS CITYIIATENN JOJKHBI:

3HaAmbv.:

® OCHOBHBIC TOHATHA U KAaTCIrOPHUU CTUIINCTUKH,

ymembp:

JIeSITENLHOCTH;
énaoemsp:

CTHJINCTUYECKYIO KJIacCU(UKAIIMIO CIOBAPHOTO COCTaBa aHIJIMICKOTO SI3bIKa;

cucteMy QYHKIIMOHATBHBIX CTUJIEH aHTIIMHUCKOTO SI3bIKa 1 OCOOEHHOCTH KaXI0T0 CTUJIS,
BBIPA3UTEIbHBIE CPEACTBA U CTUIIMCTUYECKUE TPUEMBI PA3JIMYHBIX YPOBHEH S3bIKA;
CHUCTEMY CTHJIMCTUYECKUX HOPM B aCIEKTax JEKCHUKHA U TPAMMATHKH;

OMpECACIIATh MPUHATICIKHOCTE TEKCTA K OIIPCACICHHOMY q)YHKHI/IOHEU'II)HOMy CTUIIIO,
OonpeaAcIsATh CTUIIMCTUYCCKYIO OKPACKY A3bIKOBBIX CAWMHUIL;

OCYIICCTBIIATDH JIMHTBOCTHJINCTUYCCKUM aHAIN3 TEKCTOB pa3n1/1qH0171 HAIpaBJICHHOCTU;
CO3aaBaThb U pCAAKTUPOBATb HA OCHOBC CTAaHAAPTHBIX MCTOAHK U )ICI\/’ICTB}’IOHH/IX
CTUIIMCTUYCCKHUX HOPMATUBOB TCKCThI Pa3JINYHBIX q)yHKHI/IOHaJ'II)HI)IX THUIIOB,
MMPUMCHATH NOJTYUCHHBIC 3HAHUA B 0071aCTH CTHJINCTUKHU B Hay‘IHO'I/ICCHGHOBaTeHBCKOﬁ

® OCHOBHBIMH MCTOHAMHU U IIpUCMaMHU HUCCIIeI0BAaTEIbCKON M HpaKTHqCCKOﬁ paGOTBI B

o0iactu CTUIINCTHUKU,

® OCHOBHBIMH MCTOJAMH M IMPUEMAMH CO3JaHUA PA3JIMYHBIX THUIIOB YCTHOI\/'I W MHUCBMEHHOH

KOMMYHUKAaIIUH,

® CXEMOM M METOJMKOH CTHIMCTAYECKOIO aHaIn3a Pa3JINYHBIX TUIIOB TCKCTOB.

3. Coaep:xkanue

Crunucruyeckasi KiaccuuKalus cJIOBapHOro cocTaBa si3bika. [loHsATHE O CTUIIMCTHYECKON
HopMe. Jlekcuka HelTpanpHOro ctuis. CTHINCTHYECKU-MapKUpOBaHHas Jekcuka. dopmanpHas
(uTepaTypHas) JEKcHKa, ee pasHoBuAHOCTH. HedopmanbHas (pa3roBopHas) JEKCHKa, €€

Pa3HOBHUIHOCTH.




CpeacrBa  XyJI0/KeCTBEHHOH  BBIPA3UTEJBHOCTM W CTHUJIMCTHYECKHE  TPHEMBbI.
BelpazutenbHble CcpeacTBa M CTWIMCTUYECKHE IIPUEMBI A3bIKA, HMX B3aMMOOTHOIICHHE U
¢dbyakun. GoHETHYECKHE BBIPA3UTEIIbHBIC CPEJCTBA M CTUIIUCTHUYECKUE TipueMbl. OHOMaTOoTes,
almnuTepauus, pudma, put™m, Oiaro3Byuue, Kako(pOHHs, aCCOHAHC W UX CTUJIMCTUYECKUE
BO3MOXXHOCTH. [ padpuueckue BeIpa3uTeIbHBIC CPEICTBA U CTUIIMCTUYECKUE TIPUEMBI.
Mopdosorudyeckasi cTuiadcTuka. Crunmuctudeckas (QyHKIUS T'paMMaTHUYCCKHUX KaTETOPHA.
[Tonsitue o Tpancno3uuuu. CTUIMCTUYECKUI NOTEHLMAN JIEKCUKO-TPAMMAaTUYECKUX KaTeropui
CYLIECTBUTENbHBIX  (TIPUTSXKATENBHOTO  MaJeka, MHOXXECTBEHHOI'O  4YHCla), apTUKIIEH,
MpUJIaraTeabHbIX, MECTOUMEHUH, TJIArOJbHBIX KaTETOPHUH.

@OYHKIMOHAJIbHbIE CTUJIM HHOCTPAHHOIO si3bika. Kinaccudukanus QyHKIMOHAIBHBIX CTHIICH
s3biKa. [lyONMUIIMCTUYECKHA, Ta3eTHBIM, HAyYHBIH, OQUIMATBHO-ICIIOBOM, XYyI0’KECTBEHHO-
OerIeTpUCTUYECKU CTUTU. Pa3roBOpHBIN U IMTEpaTypHBIA S3bIK: 0COOEHHOCTH (POHETHYECKOH,
MOP(}OIOTHUECKOH, IEKCUYECKON U CHHTAKCUIECKOW OpraHU3aIiu.

Teker kak 00beKT JIMHIBHCTHYECKOr0 HCCJIeI0BAHMA. JluTepaTypHbII TEKCT M €ro
Kareropuu. MIHTEepIpeTanus TeKCTa. DIIEMEHThI aHAIM3a JINTEPATYPHOTO TeKCTa. THITBI B POPMBI
peYH B JINTEPATYPHOM TEKCTE.

4. YyeOHO-MeTOAHYECKOE o0ecedeHrne JUCIUIIIHHDI

OcHoBHas uTeparypa:

1. Komesas, . I'. CTunucTrka COBpEMEHHOI'0 aHTIIMHCKOTO S3bIKa : ydeOHoe mocodue ams
By30B / W. I'. KomeBasi. — MockBa : Akagemus, 2011. — 349 c.

2. UYepnssckas, B. E. JIunrsuctuka tekcta. JIMHrBucTHKa AUCKypca [ DIEeKTpOHHBIN pecypc] :
yuebnoe nocooue / B. E. Uepnsanckas. — Mocksa : ®JIMHTA : Hayka, 2013 — 208 c.
Pesxxum noctyna : http://ibooks.ru/reading.php?productid=27221

JlonoJiHUTeIbLHAS JTUTepaTypa:

1. Upamkun, M. I1. IIpakTHKyM 110 CTUTUCTHKE aHTIIMICKOTO A3bIKa : yueOHoe mocooue / M. I1.
Npamkun, B. B. Cno6nukos, A. B. CensieB. — Mocksa : ACT [u np.], 2005.— 101, [11] c.

2. TlpakTUKyM MO CTHIUCTHKE aHTIMHCKOTO s3bIKa. JIekcuueckne M CHHTaKcHueckue (pUurypsl
peuu / coct. B. B. 'onmy6eBa. — Tomck : TT'TIY, 2009. — 35 c.

IlepeyeHr pecypcoB  MH(POPMAIMOHHO-TEIeKOMMYHUKAIIMOHHO  ceTn  HHTepHeT,
HeOO0XOHMBbIX /IJIsl 0CBOEHHSI THCIUIIJIHHBI

DekTpoHHbIe on-line cioBapu (www.multitran.ru, www.collinsdictionary.com)

DnekTpoHHbIe OubIHOTEKH (WWW.superlinguist.com, Www.lib.ru)

HaumeHoBaHMEe OLIEHOYHBIX CPEACTB M0 KOHTPOJIUPYEMBIM pa3aejiam
AuCUUNIMHBI (MoayJisi) CTHIMCTHKA HHOCTPAHHOI0 AA3bIKA

Kona
. HaunmMmenoBanue
Ne KonTposmmpyembie pa3aeibl KOHTPOJIMPYyeMoii OLEHOMHOTO
n/n (TemMbl) TUCUMIIIIMHBI KOMIIETEeHIIUH
cpeacTsa
(W1u ee 4acTu)

1 CTuancTuueckas KiaccuuKanus

CJIOBApHOT'O COCTaBa SI3bIKA.
2 CpenctBa XyJ10’KECTBEHHOM

BBIPA3UTEILHOCTH U  CTUJIMCTHYECKHE

MIPUEMBI
3 Mopdonornueckasi CTHIHCTHKA Tecr
4 OyHKIMOHAIBHBIE CTHJIA MHOCTPAHHOIO Bompocsr u 3aganust k

SI3BIKA 3a4eTy
5 TekcT Kak OOBEKT JIHHIBHCTHYECKOTO Tect



http://ibooks.ru/reading.php?productid=27221
http://www.collinsdictionary.com/
http://www.lib.ru/

\ UCCIICIOBAHMS \ OIIK-1 \ Bompocsl k 3auery

Kpurepuu n nokasareiu, McnoJib3yeMble PU OLEHUBAHUN KOHTPOJIMPYEMbIX Pe3yJibTATOB
oﬁyqe}mﬂ U aJITOPUTM OLICHUBAHUSA
IIpumepHbIe TEeMBbI T0KJIAT0B
The principal features of the Belles-letters style.
The principal features of the Scientific style (Humanities).
The principal features of the Scientific style (Science).
Newspaper headlines today.
The art of Oratory.
Functional Styles of the English language: modern classifications
What is individual style?

NoakowdE

KpnTepnu H IMOKa3aTe/in, HCIOJb3YCMbIE IIPU ONCHUBAHUH JOKJIaga:

XapakTepucruka TpeGoBanus K cTpyKTYpe  0OPMIICHUIO

ITpoaykT CaMOCTOATEIIbHOMN pabothl | 1) coobieHue (BBICTYIUICHUE),
oOydaromierocsi,  MPeACTaBISAIOUMI  co00il | 2) BOMPOCHI K TOKIATUUKY;
MyOJMYHOE BBICTYIUICHUE IO TMPEJCTABICHUIO | 3) KOMMEHTApUU U 3aMEYAHMS K JOKJIAIUUKY;

MOJTy4YEHHBIX pe3yabTaTOB pelieHus | 00CyXKIeHUue CoepKaHus JOKIaaa, ero

OTpeIeTICHHOM y4e0HO-TIPAKTUYECKOH, | JOCTOMHCTB U HEJIOCTATKOB, JIOMOJIHCHHS U

yueOHO-UCCIEeIOBATeNIbCKOM ~ WJIM  HAy4YHOU | 3aMEYaHUs [0 HEMY

TEMBI 4) OTBETHOE 3aKJIFOUUTEIILHOE CIIOBO
JTOKJIaTIHKA;

5) 3aKr0ueHKEe IPEIo1aBaTess

AJ'll"Opl/lTM OINCHUBAHHUA JOKJIAZa

IToxa3zaTenn Baan

CooTtBercTBHE coepKaHuA 3asIBJICHHOU TEME. Joxnan COAEPKUT 1
chOopMyIMpPOBaHHOE HCCIeAyeMOoe (paccMaTpHUBAEMOE) TEOPETHUECKOEe MOJIOKEHUE
(Tesuc wuaM Tpymma TEe3UCOB), MpPU OSTOM OMNPEHEIEHO MECTO HCCIEyeMOro
(paccMaTpruBaeMOro) Te3rca B TCOPUU S3bIKO3HAHUSL.

O6o03HaueH Kpyr MOHATUN U TEPMUHOB, HEOOXOAUMBIX AJISI OMUCAHMS, UCCIEAYEMOTO 1
(paccMaTpuBaeMoro) Te3uca.
[TpuBeieHbI TOUKHU 3peHHS HECKOIBKUX JTUHTBUCTOB Ha HCCIIENYEMYIO MPoOIeMy.

Jlokyian pas3feneH Ha CMBICIOBBIE YaCTH M HAJIMYECTBYET JIOTUKA PACCYKICHHUUN MPU 1
[epexoAe OT OJHOW YacCTHU K IPYromu.
B AOKJIaaAC CACIIaHbl TPOMCKYTOYHBIC 1 KOHCYHBLIC BBIBOBI.

[Togaua marepuana BBICTYIUIEHHUs: CBOOOIHOE BIIJICHUE COJIEpXKaHHEM, OOIIEeHuE C 1
aynutopueit. Jlokiang B TedeHUEe S5-7 MHUHYT, CONPOBOXKJIAEMBIA MYJIBTHUMEIUINHON
npe3eHTaluen (mpe3eHTalus OEeHUBAETCS OT/AEIBHO).

B nokiane npucyTCTBYeT CChUIKAa HA MCTOYHUKH, aBTOPOB HcclienoBaHu. OTBETHOE 1
CJIOBO JOKJIaJuMKa (YETKHE OTBETHI HA BOIPOCHI).

Hroro 5
IIkana oueHnBanus
banner YpoBeHb Orenka
5 BBICOKUI OTJINYHO
4 BBIIIIE CPEJTHETO XOpOUIO
3 CpeaHui YJIOBJIETBOPUTEIHHO
0-2 HU3KHAH HEYJOBJIETBOPUTEIHHO

IIpumepsbI TeCTOBBIX 3aJaHU I




1. Ilpumep Tecta no Teme “Lexical expressive means and stylistic devices”
1. Hyperbole ... the real degree of a quantity of the thing spoken about

| a. diminishes | b. makes conspicuous | c. exaggerates | d. enlightens |
2. Understatement consists in ... the real quantity of the object of speech

| a. reducing | b. hardening | c. concealing | d. enlarging \
3. The sentence “It is not impossible” contains

| a. hyperbole | b. understatement | c. negation | d. litotes \
4. The phenomenon of metonymy lies in
a. renaming objects by | b. transferring by c. transferring by d. individual treating
their contiguity similarity of objects contrast of objects of objects
5. The following forms may be referred to metonymy
a. antonomasia and b. metaphor and c. synechdoche and d. personification and
periphrasis; simile periphrasis irony
6. The general stylistic function of a “living” metaphor is
a. a mere nomination a. expressive b. to gain wide c. tocreate an
of the object in characterization currency image
question of the object in

question

7. Attributing human properties to lifeless objects is called

| a. metaphor | b. synechdoche | c. personification | d. metonymy |

8. In the sentence “You need three doctors: Dr. Rest, Dr. Diet and Dr. Fresh Air.” antonomasia is
found in the words:

| a. Dr. Rest | b. Dr. Diet | c. Dr. Fresh Air | d. In all three words |
9. Irony is a transfer based upon the direct contrast of two notions
a. the notion supposed | b. the notion obvious | c. the direct notion d. the notion named
and the notion and the notion and the opposite and the notion meant
suggested concealed notion
10. The sentence “She is as talkative as a parrot” is an example of

| a. logical comparison | b. antonomasia | c. personification | d. simile

2. Mpumep Tecta nmo Teme «Stylistic Syntax»
1. Climax is an arrangement of ideas in which the first element is ..., the subsequent elements ...
in strength.

a. the strongest, b. the brightest, remain c. the weakest, d. the most conspicuous,
fall equal rise rise

2. In the sentence “His fees were high, his lessons were light” antithesis is expressed by the
opposition

a. fees and lessons | b. highand light | c. feesand high | d. lessons and light

3. Sometimes ellipsis performs the function of

a. omitting the ideas b. missing elements c. the acceleration of the tempo of the
speech

4. Aposiopesis is

a. a case when the speaker does | b. a deliberate c. a case when the speaker does not

not bring the utterance up to the | abstention from want to finish the sentence or cannot

end being overwhelmed by bringing the utterance | finish the sentence being

emotions up to the end overwhelmed by emotions

5. Anadiplosis is based

a. upon the absence of b. upon the c. upon the d. upon the repetition of a

indispensable elements | redundancy of economy of word at the end of two

in the sentence syntactical elements | syntactical sentences




| | | elements |

6. Prolepsis is used by characters of literary works

a. to make speech b. to emphasize the | c. to make the d. to make the speech sound
more expressive subject of speech speech sound less | more formal
formal
7. The structural patter of chiasmus is
| a. ab,ba | b. ba, ba | c. ab, cd | dac, bc
8. The sentence “You don't know what a nice — a beautiful, nice — gift I've got to you” contains
| a. repetition | b. detachment | c. anadiplosis
9. In case of inversion the emphasized element occupies
a. the initial | b. the final position c. either initial position or final d. the unusual
position instead of the initial position instead of the initial position
position position
10. The sentence “It is not impossible” contains
| a hyperbole | b.understatement |  c. negation | d. litotes

IIIxana oneHUBAHUSA C(l)OpMPIpOBaHHOCTI/I IJIAHUPYEMBIX PE€3YyJbTAaTOB Oﬁy‘le}[lflﬂ
IS OHCHOYHBIX CPECACTB «TECT»

Brinonnennsie 3aganus (%)

95-100 BBICOKHIA OTJINYHO

80—-94 BBIIIIE CPETHETO XOPOIIIO

60— 79 CpenHui yJIOBJICTBOPUTEIHLHO

0-59 HU3KAN HEYJIOBJIETBOPUTEIHHO
BeinonHeHHbIe
o VYposeHb Onenka

3ananus (%)

Hepeqeﬂb OCHOYHBIX U METOANYCCKUX MAaTEPHUAJIOB,
HCI0JIB3YEMBIX IJISI IIPOBECACHUA l'[pOMe)KyTO‘lHOﬁ aTrrecTanmm 1Mo JMCUMIIVIMHE
CTuaucruka NHOCTPAHHOI'0 A3bIKA

ATTecTanus Mo UToraM OCBOCHUS TUCITUILIMHBI OCyIecTBiIsieTcs B popme 3aueta. Ha 3adere
MpeAJIaraeTcsl OTBETUTH Ha JIBA TEOPETUUYECKUX BOMPOCA U OJIMH MPAKTHYECKUN BOIIPOC IO
yueOHOM JUCIUILTUHE.

Bonpocsl k 3auery

What is Stylistics and what are the main trends in style study?

What functional styles do you know?

What branches of Stylistics do you know?

What is decoding / encoding stylistics?

What are the aspects of neutral, literary and colloquial layers of the English vocabulary?

What are the main subgroups of formal (special literary) vocabulary?

Speak about terms, their structure, meaning and functions.

What are the fields of application of archaic words and forms?

Give the main characteristics of slang, jargon, professionalisms.

10. What are vulgarisms?

11. Define the place and role of dialectal words in the national language.

12. Comment on phonetic Expressive Means and Stylistic Devices creating the effect of euphony
and cacophony.

13. What graphic EM do you know?

14. What is a contextual meaning? How is it used in a SD?

15. What is a metaphor? Give examples of original, hackneyed, prolonged metaphors.

LCoNoOAEWNE



16.
17.
18.
19.

20.
21.

22.

23.
24.
25.
26.
217.
28.
29.
30.

31.
32.
33.

34.
35.
36.
37.
38.
39.
40.
41.
42.
43.
44,

What is a metonymy? Give a detailed description of a device.

What is irony? What lexical meanings are employed in its formation?

What is included into the semantic group of SDs known as “play on words”?

What lexical meaning is involved in the formation of epithets? What semantic and structural
types of epithets do you know? What parts of speech are mostly used as epithets and why?
What meaning is foregrounded in a hyperbole? What types of hyperbole can you name?
What is an oxymoron? Give examples of trite oxymoron. Why are there comparatively few
trite oxymorons and where are they mainly used?

What is antonomasia? What types of antonomasia do you know? Give examples of some
speaking names from the books you read. Give examples of personages’ names used as
qualifying common nouns.

What is a euphemism? Give examples.

What is a hyperbole? What makes it trite and where are trite hyperboles predominantly used?
What is understatement? In what way does it differ from hyperbole?

What is the difference between the original and hackneyed SDs? Give examples of both.
Different types of Repetition and their stylistic functions

Parallelism and its functions in different styles of writing. Chiasmus and Prolepsis.

What’s the main function of the Stylistic Inversion?

Detachment, Attachment, Suspense, Climax, Antithesis, Enumeration and their stylistic
relevance.

Comment on various types of connection and their stylistic relevance:

Polysyndeton, Asyndeton

Comment on SDs, based on Revaluation of Syntactical Elements. Question-in-the-Narrative,
Rhetorical question, Litotes. Their stylistic function and sphere of use.

Stylistic functions of grammar categories. The role of transposition.

Transposition of lexico-grammatical classes of nouns. Stylistic function of articles.

Stylistic transposition of pronouns and adjectives.

Stylistic functions of verbal categories

Speak on the types of language communication.

The status of the belles-letters style among the other styles.

Discuss the characteristic features of the scientific style.

Speak on the peculiarities of the newspaper style.

Discuss the characteristic features of the publicist style.

Characterize the style of official documents.

Characterize the text as the main language unit

3agaHus K 3a4éTy

Define the stylistic devices in the following fragments:

1. Spring whispers, but the message is clear

2. The weather had turned very mild again. The first elm leaves were colouring a clear

bright yellow and above them the sky was sharp northern blue, washed clean of any trace

of cloud.

She was carrying in her arms little Oscar looking as fat as a young seal.

The room was a forest of flowers; vases, bowls, and pots were perched everywhere, and

each contained a mass of beautiful blooms that shone in the gloom, like walls of jewels in

a green-shadowed cave.

The question, short and simple though it was, was an astute one.

6. 'Afternoon, afternoon,’ Pop said. 'Perfick wevver. Hope | haven't kept you waiting? Hope
you don't find it too hot?'

7. At that moment everyone was startled into silence by a voice that rumbled out above the
uproar, a deep, rich, vibrant voice, the sort of voice you would expect a volcano to have.
'Hoy!" roared the voice, 'whys donts yous have someones who can talks your own

»w

o



language?’

8. Doctor Androuchelli was a charming man, with a bedside manner that was quite unique.
'Po-po-po,' he said, strutting into the bedroom and regarding Margo with scorn, 'po-po-
po! Remarkably unintelligent you have been, no? Kissing the Saint's feet! Po-po-po-po-
po! Nearly you might have caught some bugs unpleasant. You are lucky; it is influenza.
Now you will do as | tell you, or I will rinse my hands of you. And please do not increase
my work with such stupidity. If you kiss another saint's feet in the future | will not come
to cure you. ... Po-po-po .. . such a thing to do." So while Margo languished in bed for
three weeks, with Androuchelli po-po-ing over her every two or three days, the rest of us
settled into the villa.

9. There was an old person of Fratton,

Who would go to a church with his hat on.
‘If I wake up,” he said,

‘With my hat on my head,

I shall know that it hasn’t been sat on’.

10. THE HIPPOPOTAMUS

I shoot the Hippopotamus

With bullets made of platinum,

Because if I use leaden ones

His hide is sure to flatten’em.

11. As fair art thou, my bonnie lass,

So deep in luve am I;

And | will love thee still, my dear,

Till a' the seas gang dry.

Till &' the seas gang dry, my dear,

And the rocks melt wi' the sun:

O 1 will love thee still, my dear,

While the sands o' life shall run.

(Robert Burns, "A Red, Red Rose," 1788)

12. SCYLLA TOOTHLESSE

Scylla is toothlesse: yet when she was young,

She had both tooth enough, and too much tongue:
What should I now of toothlesse Scylla say?

But that her tongue hath worne her teeth away (Anon.)

13. WRITTEN ON A LOOKING-GLASS

I change, and so do women, too;

But I reflect, which women never do.

Time wastes our bodies and our wits;

But we waste Time, so we are quits.
14. Doctor Bell,

Fell down the well,

And broke his collar bone.

Doctors should

Attend the sick,

And leave the well alone.
15. THE GOLDFISH

The Goldfish

The gaping goldfish in his bowl

I’m sure is happy on the whole:

He has that vacant look

Because he’s never read a book. (A.G. Prys-Jones)
16. FORESIGHT



Rainy days will surely come:
Take your friend’s umbrella home! (Modern: Anon.)

17.
18.
19.
20.
21.
22.

23.

24,

25.

"I told you we could count on Mr. Old-Time Rock and Roll!"

Homer Simpson: "English? Who needs that? I'm never going to England!"

HOMER SIMPSON: Books are useless! | only ever read one book, To Kill A
Mockingbird, and it gave me absolutely no insight on how to kill mockingbirds! Sure it
taught me not to judge a man by the color of his skin . . . but what good does that do me?
Homer Simpson: Oh Bart, don't worry, people die all the time. In fact, you could wake up
dead tomorrow."

Homer Simpson: The only monster here is the gambling monster that has enslaved your
mother! I call him Gamblor, and it's time to snatch your mother from his neon claws.

No matter how much you are trying to improve Mother Nature, you are not kidding
Father Time.

The furniture (which we had rented with the villa) was a fantastic collection of Victorian
relics that had been locked in the rooms for the past twenty years. They crouched
everywhere, ugly, ungainly, unpractical, creaking hideously to each other, and shedding
bits of themselves with loud cracks like musket-shots, accompanied by clouds of dust if
you walked past them too heavily.

I was leaning against an olive-trunk that had spent the past hundred years growing itself
into the right shape for a perfect back-rest, and gazing out over the fields.

HEALTH

Use three physicians’ skill: first Dr. Quiet,
Then Dr. Merriman, and Dr. Diet

26.

217.

28.

29.
30.
31.

32.
33.
34.

35.

Homer Simpson: All right, brain, I don't like you and you don't like me — so let's just do
this, and I'll get back to kill you with beer
Homer Simpson: | want to shake off the dust of this one-horse town. | want to explore the
world. | want to watch TV in a different time zone. | want to visit strange, exotic malls. |
want a grinder, a sub, a foot-long hero! I want to LIVE, Marge! Won’t you let me live?
Won'’t you, please?”
Homer Simpson: | won't sleep in the same bed with a woman who thinks I'm lazy! I'm
going right downstairs, unfold the couch, unroll the sleeping ba-ah... goodnight.
My god! If the police come — find me here -...
Speech is silver, but silence is gold
It was the best of times, it was the worst of times, it was the age of wisdom, it was the
age of foolishness, it was the epoch of belief, it was the epoch of incredulity, it was the
season of Light, it was the season of Darkness, it was the spring of hope, it was the winter
of despair, we had everything before us, we had nothing before us, we were all going
direct to Heaven, we were all going direct the other way.” (Dickens)
I must be cruel only to be kind.
She was crazy about you. In the beginning
<> Kralefsky had one great interest in life, and that was an entirely imaginary world he
had evoked in his mind, a world in which rich and strange adventures were always
happening, adventures in which there were only two major characters: himself (as hero)
and a member of the opposite sex who was generally known as a Lady.
King David and King Solomon
Led merry, merry lives,
With many, many lady friends
And many, many wives;

But when old age crept over them,

With many, many qualms,

King Solomon wrote the Proverbs

And King David wrote the Psalms. (James Ball Naylor)



36. I wish I loved the Human Race;
I wish I loved its silly face;
I wish I liked the way it walks;
I wish | liked the way it talks;
And when I'm introduced to one,

I wish | thought "What Jolly Fun!"(Walter Raleigh)

Kpurepun u nokasareiu, ucnoJib3yeMble IPU OLIEHNBAHUM OTBETA HA
TeopeTHYeCKUil Bonpoc no aucuniviniie CTWINCTHKA HHOCTPAHHOIO A3bIKA

XapakTepucTHKA TpeOoBaHMsI K NOATOTOBKE YCTHOI'O OTBETA
IIponykr CaMOCTOSITEIbHOU pabotsl | 1) momHOTa M TITyOMHA OTBETA;
oOyyaromierocsi, MpeICTaBISIIOMMI  co00il | 2)  co3HATeNbHOCTh OTBeTa  (YYUTHIBAETCS
YCTHOE COOOIICHHWE M0 MPEACTABICHUIO | MOHUMAaHHUE U3JIaraeMoro Marepuana);
MOJIy4EHHBIX pE3yabTaTOB peieHus | 3) JIOruKa U3JI0KEeHUs MaTepualia (yUuThIBaeTCs
ONPENCIICHHOMN y4€OHO-TIPAKTUYECKOM, | YMEHHE CTPOUTH LEJTOCTHBIH,
yueOHO-UCCIEeIOBATENbCKON HMIJIM  HAy4HOH | IOCITIe10BaTENbHbIN pacckas, IPaMOTHO

TEMBbI

[I0JIb30BATHCS CHEIUAIbHON TEPMUHOJIOTHEN);
4) panMOHAIBHOCTh MCIIOJIB30BaHHUS BPEMEHH,
OTBEJCHHOI'O Ha MOJArOTOBKY OTBETA;

5) BOIpOCHI K OTBEUAIOIIEMY, KOMMEHTApUU U
3aMEYaHusl.

AHFOpI/ITM OLCHUBAHHUSA YCTHOI'O OTBETA HA BOIIPOC

IToxa3arean baaa
CooTBeTCTBHE COIEpKaHUS 3asBJICHHON TEME. 1
[Tonnoe, miyOokoe, He TpeOyroliee OMOJHUTENbHBIX TOSCHEHUH U3JI0KEHHUE 1
Mmarepuasia. O603Ha4eH Kpyr MOHATUM U TEPMUHOB, HEOOXOTUMBIX MJISi PACKPBITHS
TEMBI.
OTtBeT pa3zeneH Ha CMBICIOBbIE YaCTH M HAJIMYECTBYET JIOTMKA PAaCCYXJIECHUU INpHU 1
1epexoJie OT OJAHOU YaCTH K JIPYTOM.
ITomaua Matepuasa BbICTYIUICHHS: CBOOOHOE BJIa/ICHUE COJICPKAHUEM 1
OTBeTHI Ha IONOJHUTENIbHBIE BOIPOCHI TPENoAaBaTes 1
HUTOI0 5
IIkaJjia oneHMBaHUsI OTBETA HA TEOPETHYECKUI BOIIPOC
bambt YpoBeHb Ouenka
5 BBICOKU U OTJINYHO
4 BBIIIE CPEJTHETO XOpOUIO
3 CpeaHui YJIOBJIETBOPUTEIHHO
2 HU3KUUI HEYOBJIETBOPUTEIBHO

Kpurepun onenkn:
(kpuTepuu U MOKa3aTeNH OICHKH CHOPMUPOBAHHOCTH IUTAHUPYEMbBIX PE3YJIbTATOB O0YUICHHS)

IThanupyemvie Toxazamenu oyenusanus, 6aun
pe3ynvmamol
ooyuenus 2 3 4 S
3Hamb: (hparmMeHTapHBIC o0rrue, HO He chopmupoBaHHbie, | chopMHpPOBAHHEIC
3aKOHOMEPHOCTH | 3HAHUS O CTPYKTYPUPOBaH | HO COZepIKaIue CUCTEMAaTHU3UPOBaH
(GYHKIIMOHUPOBA | 3aKOHOMEPHOCTSIX HBIC 3HAHHUS O OTJEeNbHBIE HBIC 3HAHUS O
HUSI aHTTIMICKOTO | (DYHKITMOHUPOBAHHUSL | 3aKOHOMEPHOCTsI | MPOOEIbl 3HAHUS O | 3aKOHOMEPHOCTSX




A3bIKa, AHTJIMICKOTO fA3bIKa, | X 3aKOHOMEPHOCTSIX | (PyHKIMOHMPOBAHH
€ro €ro GyHKUMOHUPOBA | (PYHKIMOHMPOBAHU | Sl AHTJIMHCKOTO
(GYHKUMOHAIBHB | (QYHKIHOHATBHBIX HUsA sl aHIJIMICKOTO SI3bIKA,
€ Pa3HOBUJHOCTU | PAa3HOBHUJHOCTSX AHIJIMHCKOTO SI3bIKA, €ero
A3BIKa, €ero (yHKIHMOHAIBHBIX
€ero (YHKUMOHAIBHBIX | Pa3HOBUAHOCTSX
(YHKUMOHAIBH | Pa3HOBUAHOCTSIX
BIX
Pa3HOBUIHOCTAX
ymemp: YaCTUYHO HaJu4ue B 1I€JIOM YCIEIIHOe, | chopMupoBaHHOE
aHAJIU3UPOBaTh OCBOCHHBIC YMEHHUSL | HEIOCTATOYHO HO coJieprKaliee yMeHue
OCHOBHBIE aHAJIN3UPOBATH BBIPaKCHHBIX OTJICIbHBIE aHAJIN3UPOBATH
SBIICHUS U OCHOBHBIE SIBIICHVS I | YMEHHH aHAJIN3a | HEJOYETHl yMEHHUE | OCHOBHBIC SIBJICHHSA
IIPOLIECCHI, IIPOLIECCHI, OCHOBHBIX aHaJIU3UPOBaTh U IIPOLIECCHI,
OTpaKarollye OTpaKaroIlue SIBJICHUW U OCHOBHBIE SIBJICHUS | OTPa)KaroIIye
(GYHKUMOHUPOBA | (YHKIMOHMPOBAHUE | MPOLECCOB, U TIPOIIECCHI, (yHKIMOHUPOBAHU
HUE S13bIKOBOTO SI3BIKOBOT'O CTPOSI OTPAKAIOLIUX OTPAKAIOIIHE € S13BIKOBOI'O CTPOs
CTpos AHTJIMKACKOTO 53bIKa; | QYHKIMOHHUPOBA | (YHKIMOHHUPOBAHU | aHTIIMKACKOTO
AHTITIUICKOTO HUHTEPIPETUPOBATH HUE SI3BIKOBOTO | € SI3BIKOBOTO CTPOSI | SI3BIKA,;
A3BIKA; OCHOBHBIE CTpOst AHTTIUICKOTO HHTEPIPETHPOBATH
UHTEPIPETUPOBA | NPOSIBICHUS AHIJIMUCKOTO SI3BIKA; OCHOBHBIE
Th OCHOBHBIE B3aMMOCBSI3H A3BIKa; HUHTEPIPETUPOBATE | MPOSBICHUS
MIPOSIBICHHUS A3BIKOBBIX YPOBHEH | MHTEPNPETALIAN | OCHOBHBIE B3aHMOCBSI3H
B3aUMOCBSI3U Y B3aUMOOTHOILIEHHsI | OCHOBHBIX MIPOSIBIICHUS S3BIKOBBIX
SI3BIKOBBIX MIOICUCTEM IIPOSIBIICHUN B3aUMOCBSI3H YPOBHEHU U
YpOBHEN 1 AHTTIMICKOTO A3bIKA; | B3aMMOCBS3H SI3BIKOBBIX YPOBHEH | B3aMMOOTHOLIEHMS
B3aUMOOTHOILICHU SI3BIKOBBIX u MOJICUCTEM
sl IOICUCTEM YPOBHEW U B3aUMOOTHOILICHHS] | aHIVIMICKOTO
AHTIIUICKOTO B3aMMOOTHOILIEH | MOJACHUCTEM SI3BIKA
A3BIKA U IOJICUCTEM AHTIIMICKOTO A3bIKa
AHIJIMMCKOTO
A3BIKA
enademn: ¢dparmeHTapHoe B LIEJIOM B IIEJIOM YCIIEIIHOE, | YCIEIHOE U
MOHATUHHBIM BJIaZICHUE yCIEUIHbIE, HO HO coJieprKaliee CHUCTEMATUYECKOE
arnmapaTom MOHATUIHBIM HE YyCTOMYMBBIE | OTAEJIbHbIE IIPUMEHEHUE
CTHIINCTHUKH; anmnapaToM HaBBIKU pooebl HaBBIKOB BIIaICHUS
HaBBIKaMH MOHATUHHBIM BIIa/ICHUSA MIPUMEHEHUS MOHATUNHBIM
coOumoIeHHs arnapaToM MOHATUIHBIM HAaBBIKOB BJIAJICHUS | aIlIapaToOM
OCHOBHBIX CTHWJINCTHUKUY; anmnapaTom MOHATUHHBIM MOHATUNHBIM
ocobeHHoCTEeH HaBBIKaMH CTHWJINCTHUKH; anmnapaTom anmnapaToM
HAYYHOTO CTHJISL | COOJIIOZICHUS HaBBIKAMU MOHATUHHBIM CTHJINCTHUKHU;
B YCTHOU OCHOBHBIX coOroaeHns arnapaToM HAaBBIKAMMU
Y TIMCbMEHHOU ocobeHHOCTEH OCHOBHBIX CTUIUCTUKU; coOumoIeHHs
peun Hay4HOI'O CTUJIS B ocobeHHoCTeH HAaBBIKAMU OCHOBHBIX
YCTHOU HAy4YHOTO CTHJIA | COOJIOACHUS ocobeHHoCcTe!
Y TIMCBMEHHOM peun | B yCTHOH OCHOBHBIX HAy4YHOI'O CTHJIS B
Y IUCbMEHHOMN 0COOEHHOCTEH YCTHOU
peun Hay4HOI'O CTHJIS B Y IUCBMEHHOMN
YCTHOU peun

U IIMCbMEHHOH
pedn




